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SQUARE -DANCES GONE ?
Why on FOLKRAFT records, of course! Here are a dozen traditional
favorites that you can relax with:
1240 CAPTAIN JINKS*
1278 DARLING NELLIE GRAY
1270 DIP AND DIVE
1279 FORWARD SIX AND BACK
1254 GRAPEVINE TWIST
1025 HOT TIME IN THE OLD TOWN*
1134 LADY AROUND THE LADY*
1251 LIFE ON THE OCEAN WAVE
1135 MARCHING THROUGH GEORGIA*
1252 SISTERS FORM A RING
1253 TAKE A PEEK
1256 TEXAS STAR
*These records have another called square on the reverse side; all others are
called on one side with the instrumental on the reverse. All records are
79 RPM., unbreakable plastic and come complete with instructions.

rounArT RECORD comray
1159 Broad Street, Newark 2, New Jersey
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CRACKER BARREL SESSION I
SQUARE DANCING is American. It has lived through the years since
the days of the early settlers because it is good, wholesome, social
recreation. Today it is a part of the American way of life.
Each and every individual interested in this characteristic aspect of his
American heritage has the responsibility of promoting and perpetuating
Square Dancing.
Cooperation and toleration are necessary within the movement if Square
Dancing is to continue as a folk dance form for the people. Square
Dancing will undoubtedly diminish in popularity if a united movement is
not maintained.
Clubs, callers' associations, dancers, publications, and other groups
connected with contemporary Square Dancing must work together and
not against each other.
Probably everyone reading this column knows of at least one instance
where one club has raided another to obtain dancers. Clubs desiring
additional members should sponsor beginner classes to enlist new people
as Square Dancers. Often new dancers are pressured into joining a club
of avid dancers long before theyare ready for such a step. As a result,
they lose interest, are lost to the Square Dance movement, and may
actually do harm by degrading Square Dance activities.
Square Dance publications have a primary responsibility of achieving
and maintaining a high tone and character throughout their publication.
The power of the press is enormous. Both national and local publications
should be used to promote Square Dancing. They should never be used
to promote an individual or as a tool to express petty jealousies or personal differences. Square Dancing is bigger than any one person.
Special interest groups such as Contra dancers, hot-hash dancers, round
dancers, and the like must learn to tolerate each other if Square Dancing
is to advance as a desirable form of recreation. Each group can learn
something from the other.
Different groups and different individuals have different ways of enjoying
dancing. Recreation for one person in a particular situation may be work
for another person in a similar situation. A certain challenge dance may
be excitement for one and at the same time be needless competition for
another.
COOPERATION AND TOLERANCE are essential for the successful promotion of Square Dancing as a worthwhile recreational activity.
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ROUND 'N' ROUND
By Mary and Bill Lynn, Brentwood, Mo.

HOW time flies -- it's nearly
Thanksgiving again. Speaking of
Thanksgiving, our neighbors to the
north in Canada have already celebrated their holiday. Canada was
also the scene of the Atlantic Convention held last monthin Toronto.
Round Dance activities there were
conducted by Manning and Nita
Smith, Frank and Carolyn Hamilton, Joe and Es Turner and several
other outstanding instructors. Along with the introduction of new
dance material, clinics and panels
were held on subjects ranging from
"Styling Makes the Difference" by
the Hamiltons to "Dance Instruction
for Teen-Agers" by the Smiths.
With fall weather we find new
dances coming along at a brisk pace.
New for Square Dance Rounders are
EARLY TWO-STEP (ABC Paramount), LUCKY POLKA (Sets in
Order), THREE PENNY WALTZ
(Black Mountain), ROCKA WAY
WALTZ (Sunny Hills), and CHICABOO MIXER (Grenn). And for the
serious Rounders we have several
new routines including MOV IN'
BLUES (Dot), BAMBINA (Jamie),
GOLDENSANDS (Decca), HARBOR
LIGHTS (Decca) and for the very
brave and experienced dancer YOU
CAN'T BE TRUE DEAR (Columbia).
Revivals of two old dances which
have been particular favorites were
presented this month with bright
new recordings and splendid music.
These are NEOPOLITAN WALTZ
(Grenn) and MOONBEAM WALTZ
(Grenn).
Coming up this month in San Diego
California is the annual Fiesta de
la Cuadrilla.
This will be their
9th Fiesta and, of course, Round
Dancing will not be neglected.
Rounds will appear between each
tip on all programmed dances.
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Round Dancing also will be featured
in a two hour exhibition period held
in the beautiful, Balboa Park Bowl.
This year the featured Round Dance
leaders will be Roger and Jean
Knapp from Corpus Christi, Texas.
They will conduct workshops and
clinic sessions for both leaders and
dancers. Other workshops in Round
Dancingwill be directed by leaders
from the surrounding area... Los
Angeles, Phoenix, and San Diego.
Thanksgiving, the n Christmas
dances and parties. Here's an idea
for your Christmas R/D party...
use some inexpensive french-fold
Christmas cards for programs .
It's easy to do by cutting away the
inside half of the card and discarding the message. Retain the cover
and list your program on the unprinted inside. Works out nicely.
We just can't let the Christmas
season and its parties approach
without thinking of a beautiful seasonal waltz, OUR C HR IS T MA S
WALTZ (Decca), sucha sentimental melody and a most pleasant routine. We'll have to dig our record
out this week and brush up on it. Do
you remember it? See you 'round.

THE ONE NIGHT STAND
I have made an analysis of the times
when people were having such a
wonderful time that they came to me
and demanded overtime. In all
cases I only did one folk or square
dance ata time. This was followed
by social dancing, jokes, games,
or what have you.
Most callers and folk dance leaders
tire out new groups too much. Nobody likes to get exhausted. Giving
too little is better than giving too
much.
Bart Haigh, Kew Gardens, N. Y.
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DIVE THRU - PASS THRU ALLEMANDE LEFT
AND ITS VARIATIONS
By W. Joseph Bray, Falls Church, Va.
Editor's Note: This article is another in a series
of basic Square Dance movements and figures
by Mr. Bray.
IN this article I would like to digress from the previous ones in
that instead of taking a "figure" we
will take just one popular movement and demonstrate variations of
that movement. When wisely used
these variations can keep Square
Dancing ever fresh and interesting
and at the same time retain the
framework of very desirable and
worthwhile movements and figures.
In offering these variations to help
callers make their dances more interesting, it is hoped no one will
think we are advocating geometric
rat-races.

The movement "Dive Thru Pass
Thru - Allemande Left" is found in
such dances as "Ends Turn In,"
"Chicken Plucker," and hundreds
of other "club level" dances. This
movement is useful mostly in that
type of dancing. From a situation
of two couples facing two couples
(if only for a brief moment) lined
across the floor thus:

# 3 X 0#4
0 X

#z X 0#1
0 X

X= MAN
0= LADY

the basic movement (directed to
the two outside couples) is:
DIVE THRU, PASS THRU
ALLEMANDE LEFT--In this movement each one's "corner" will be facing them after the
active couples do a Pass Thru in
the center of the set.
The first and easiest variation
is, of course:
DIVE THRU AND CIRCLE FOUR
6

CIRCLE FOUR IN THE MIDDLE
OF THE FLOOR
ONCE AROUND THEN NO MORE
RARE BACK, PASS THRU
ALLEMANDE LEFT--Another very frequently used
variation is worked either by having the outside couples dive thru
and circle half way around in the
center then Right and Left Thru,
or vice versa, Right and Left Thru
in the center then circle half -pass thru and allemande left. The
calls would go like this:
DIVE THRU AND CIRCLE FOUR
JUST HALF WAY 'ROUND THEN
RIGHT AND LEFT THRU
TURN ON AROUND LIKE YOU
ALWAYS DO
RARE BACK, PASS THRU
ALLEMANDE LEFT --Or
DIVE THRU, THEN RIGHT AND
LEFT THRU
TURN ON AROUND THOSE INSIDE TWO

CIRCLE HALF LIKE YOU ALWAYS DO
YOU RARE BACK, PASS THRU
ALLEMANDE LEFT --Another popular one is to have
the outside couples dive thru, pass
thru, right and left thru the (other)
outside two, then do a crosstrail
and turnback (some callers refer
to this as a "U - turnback"). The
calls are something like this:
DIVE THRU, PASS THRU
RIGHT AND LEFT THRU THE
OUTSIDE TWO
TURN ON AROUND AND LOOK
OUT JACK
CROSSTRAIL AND U - TURN
BACK
ALLEMANDE LEFT ---
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A Pass Thru and California Twirl
accomplishes the same purpose and
can be used anywhere a Right and
Left Thru, a Crosstrail U-Turnback, or a Circle Half way 'Round
can be used. For instance, take
the call above and substitute the
California Twirl for the Crosstrail - U - turnback, and you have
this:
DIVE THRU, PASS THRU
RIGHT AND LEFT THRU THE
OUTSIDE TWO
TURN ON AROUND AND PASS
THRU
ALL FOUR COUPLES CALIFORNIA TWIRL
ALLEMANDE LEFT THAT CORNER GIRL
The timing will work out on the above for Club level dancers since
they never seem to take more than
two beats for the California Twirl
anyway. I have put this variation in
because it is frequently used in
this situation. The California Twirl
to my mind has many better uses.
It is somewhat awkward in this
movement since the ladies must use
the ir left hands twice in succession
- which isn't very smooth hand
work.
Another variation that is used in
our area, but which seems unnecessary fol-de-rol, adding nothing
to the dance, is the "Right and Left
Thru witha Full Turn Around". Of
course, anywhere you can do a
Pass Thru, you can waste a little
more effort and do a Right and Left
Thru with a Full Turn Around. The
singing call originators use this
movement profitably where they
have too much time to do nothing
and too little time to do something.
Callers may find situations where
it is useful, so here it is:
- - (Turn on around) and DIVE
THRU
RIGHT AND LEFT THRU THE
INSIDE TWO
A FULL TURN AROUND, FACE
THE OUTSIDE TWO
ALLEMANDE LEFT --XV-63

We can use the Interchange movement very handily for a variation
of Dive Thru, Pass Thru. Our
dancers like this one.
- - (arch in the middle and) DIVE
IN
BOX THE GNAT WITH YOUR
LITTLE RED HEN
FACE THOSE TWO, GO RIGHT
AND LEFT THRU
TURN ON AROUND LIKE YOU
ALWAYS DO
CROSSTRAIL AND AWAY YOU
SAIL
ALLEMANDE LEFT --We have noticed an old favorite
has appeared in several dances re cently. This one we used in other
situations before the "Dive ThruPass Thru" became so fast and furious. Callers ought to use this one
here and there.
DIVE THRU, PASS THRU
STAR BY THE RIGHT WITH THE
OUTSIDE TWO
ONCE AROUND DON'T BE SLOW
GIRLS REACH BACK AND DOPASO
HER BY THE LEFT AND "CORNER" BY THE RIGHT
HER BY THE LEFT ALL THE
WAY'ROUND
ONCE - AND - A - HALF LIKE A
LEFT ALLEMANDE
WALK RIGHT INTO A RIGHT AND
LEFT GRAND
And now for the real "Club level"
dancers only, we recommend the
following variations. The old Left
Square Thru can be used to get you
in the same positions relatively as
the Right and Left Thru and back,
or its equivalents. Do this to them:
DIVE THRU, PASS THRU
LEFT SQUARE T HRU THA T
OUTSIDE TWO
GO LEFT - RIGHT - LEFT AND
RIGHT ONCE MORE
FIND OLD CORNER FOR A LEFT
.ALLEMANDE
This has the added little spice of
finding one's corner on the "wrong"
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side. It works everytime, though.
If this is too tame, try a Square
Thru in the middle with a Crosstrail, like this:
- - DIVE THRU
SQUARE THRU THE INSIDE TWO
FOUR HANDS 'ROUND, DON'T
YOU FAIL
PULL HER BY AND CROSSTRAIL
ALLEMANDE LEFT --If they can do this kind of dancing,
they won't mind using the same
hand twice, especially since there
is an intervening movement.

Let me add one tip to callers on
timing, for the dancers' sake. If
the active dancers are to do something in the middle of the set after
the Dive Thru,• make your call
"Dive Thru" the last two counts of
the preceding command, like: "turn
on around and Dive Thru" or "arch
inthe middle, ends Dive In". If the
actives are to pass thru the center
and do a figure with the outside two,
the timing is sufficient if the command "Dive Thru" is simultaneous
with the commencement of the action, like: "Turn on around like you
always do; Dive Thru, Pass Thru".
HAVE FUN WITH IT!

Finally when you get them to really rocking, hit 'em with this:
- - DIVE THRU
SQUARE THRU THE INSIDE TWO
FOUR HANDS 'ROUND AND AWAY YOU SAIL
PULL HER BY AND CROSSTRAIL
LEFT SQUARE T HRU T HA T
OUTSIDE TWO
FOUR HANDS AROUND LIKE
YOU ALWAYS DO
PULL HER BY AND ALLEMANDE LEFT --The last variation that comes to
mind is a rather recent creation.
We got it from Ross Crispino, although it is such a natural refinement of the Square Thru that many
others may have also thought it up.
Club dancers will really whoop it
up on this one (and frankly I, too,
love it). Use a Five Hand Round
Square Thru. I personally think a
Five Hand Round Square Thru times
out better than the four hand Square
Thru.
DIVE THRU, SQUARE THRU
FIVE HANDS 'ROUND THAT INSIDE TWO
GO FULL AROUNDAND A QUARTER MORE
ALLEMANDE LEFT --That's about all of the variations
of this movement that we have used.
Some are easy, some are difficult.
8

WHODUNIT?
By Pat Pending
The set fouls up
It goes astray
'Cause someone went
The awkward way
WHODUNIT?
Amazed as heck
The caller stares
A Boo-Boo made
By four smooth pairs
WHODUNIT?
A gritting tooth
A glaring eye
Who goofed this figure
Up and why
WHODUNIT?
Put on your brakes
Amid this strife
As usual do not
Blame your wife
WHODUNIT?
It wa'n't the butler
Wa'n't the cook
Just in the mirror
Take a look
YOUDUNIT.
(The above first appeared in the
Nov. , 1957 issue of the N. H. Folk
Federation Bulletin.)
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FALL AND WINTER COMMUNITY MEETINGS
By E. H. Regnier, Urbana, Ill.

Editor's Note: Mr. Regnier is the Extension
Recreationist for the University of Illinois,
College of Agriculture. He is co-author of a
social recreation book, "Fun With the Family."

PROGRA M committees will be
looking for social recreation leadership for PTA, school, club, and
community groups. This is the annual opportunity for those of us interested in square dancing and the
square dance movement to recruit
both dancers and callers. But let
us not expect to go straight to their
meeting and square 'em up. Take
time to study the request and meet
with the committee.

If you are called by a chairman
of a recreation or program committee, who says, " We want to
square dance at our meeting," do
not take the chairman literally. To
do so will be a handicap. The idea
that the people gathered will, and
want to square dance is not likely.
Most of them want only to watch.
The community group that is ready
to square up and take-off in a quadrille or western figure will be a
most intimate group and known to
the caller because most everyone
present have done this together before.
Remember that most school
groups and community groups will
be of mixed ages, cultures, and vocational groups, particularly in our
suburban and metropolitan fringe
communities. Their experiences
with square dancing and games with
music will probably vary from zero
to those few who belong to five
square dance clubs and have a record of running the local square
dance callers "clean out of their
repertoire."
Two things must happen for a successful evening.
XV-65

I. A good introduction by the
chairman. Too many times the
chairman will say, "We will adjourn the meeting now and go to the
gymnasium where Mr. Do-Si-Do is
going to make us dance." Why can
we not cultivate the feeling that the
"square dancing" is a feature on the
program rather than a post-meeting
session? The square dance caller
or teacher should insist on being
presented much as a speaker is introduced at PTA meetings. Such
a procedure gives the caller an
assembledaudience under his control for moving to the gymnasium
or play space with a sequence of
leader stunts, audience games, and
finally a grand march.
2, The activities the caller uses
in beginning his part of the program will make or break the social
hour. Once the caller is presented
to the audience, a sequence of leader stunt, audience game and finally
a marching figure to the play space
is good insurance for full participation. Grand marches to contra
or line dances is natural, sometimes an instructional invitation
such as, "Everyone take hands and
ring up a circle" calling on those
by name to support and lead others
w ill get everyone on the floor.
Once the group is in circle formation, either single, double, or
triple, a sequence of singing circle
games such as "Shoo Fly," "Skating Away," "Captain Jinx," "0,
Johnny," "0 ' Susanna," "Golden
Stair," would seem appropriate.
Remember the school community
meeting is short. An hour of social
activity is all that is expected in
most instances. You can kee p going
continuously with no breaks as
would be done at the square dance

FALL - Continued on Page 19.
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OUR AMERICAN HERITAGE
By Ken McBride, Rock Island, Ill.
OUR forefathers were wise enough to see that the individual Godcreated soul was the quality that
all mankind had in common. When
the French Revolutionaries were
depriving people of their individual
rights under the guise of collectivism, the American Revolutionaries
were safeguarding the rights of man
and building Americanism on the
solidfoundations of religious faith.
The European system was moulding men into "masses and classes, "
while the American system was
dedicating itself to the preservation
of the individual.
Our Constitution and our Declaration of Independence reveal the
strength of the religious faith of
the men who drafted them. Without this spiritual background, this
handful of determined Colonists
could not have forged the cradle of
this great nation.
Tha t our nation has survived and
grown to be the last out - post of
civilized decency, can be laid only
to the fact that the men who founded
it, and the men who have delivered
it intact to us today, combined a
devotion to their purpose with a
devotion to God. Will this generation, in whose hands it rests today, do as well to preserve it for
future generations?

ernment subsidization. His livelihood was a man-killing task.
Family life was an easier task
for our forefathers and there was
virtuallyno interference from outside activities. No television, no
theatres, no clubs, no vast multiude of recreational facilities
tempted them to be out seven nights
a week. Closer family association
created a closer, knit family unit,
and probablyaccountedfor the lack
of juvenile delinquency.
Social life was a precious thing
to the early settlers, as opportunities for gettogethers were few and
far between, due to the isolation of
the homesteads. Travel was precarious and endangered by the hostility of the Indians, so anygathering of people was considered a gala
occasion. Under these circumstances there was no time for antisocial conduct. All activities were
planned for the participation of
everyone.
People under the great physical
burden and nervous strain of those
times had need for social diversion
to relieve the tensions and worries
of their daily life. As men have
done since the most primitive
times, they found this release
through the medium of music and
dancing.

Man's four devotions to life are
A diet of social starvation induced
his livelihood, family life, social
and recreational life, and spiritual these people to want to mix sociab i lit y with their dancing, and
worship. A lack in the fulness of
brought about the early contra line
life will result in any home where
dances and the quadrilles. Contra
any of these four are neglected.
dances were introduced from England and the quadrilles from
The early colonist faced the inFrance. Both types were group
surmountable task of supplying his
dances where partner s changed and
family with all their needs by the
conviviality was the keynote. These
efforts of his own hands. He built
his own cabin, cleared his own dances were gradually modified
land, raised his own food, and and today are r e f le c t e d in the
American square dance. Today
fought against hostile Indian tribes
the square dance is still the most
and sickness without the aid of gov10
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social form of dancing inAmerica.
Spiritual worship was not neglected in the colonists life even though
many homes were far from any
church. The rigors and dangers of
living brought people closer to their
God, as trials and tribulations have
always done. To have survived the
day and to have been blessed with
the shelter of home and food for
nourishment were cause for prayers of thankfulness at eventide.
America's greatness was built upon
it.
Can we, at this Thanksgiving period, do less than to pause and reflect at the blessing of this American Heritage, and give thanks to
God for it? Would we not do well
to pattern our lives upon the factors
that enabled our forebearers to
accomplish as much with so little?
Let us apply ourselves unselfishly to daily tasks, reserving time
for family life and worship of God,

in our homes and in our churches
together, as a family unit -- and
SQUARE DANCE OUR WORRIES
AWAY!

AURORA FESTIVAL SUCCESS
The 1959 Northern District Festival o f the Illinois Square Dance
Callers Association held on November 7th in Au rora was proclaimed a success by everyone
connected with it. Over 500 avid
dancers did rounds, singing calls,
and hash in three separate halls at
the New YMCA. The New Y is an
excellent facility for events such as
this one.

TEXAS FOLK DANCE CAMP
November 26-29 are the dates for
the Texas Folk Dance Camp which
will be held at Bastrop State Park
near Austin. Dave Rosenberg,
Washington, D. C., is scheduled to
be the principal instructor for the
Camp.
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EUROPEAN NEWS
By Clifford McGuire
Wiesbaden, Germany
Editor's Note: European News, edited by Clifford McGuire, will be a regular monthly feature of AMERICAN SQUARES. News of international interest and European Square
Dance personalities will be featured.

ON October 13, the Darmstadt,
Ge r m any, Darmstompers held
their first class graduation which
was attended by dancers from
Heidelberg, Frankfurt, Wiesbaden,
Aschaffenburg, and Kaiserslauten,
Germany. Tex Hincerling is the
caller and teacher for this group.
THE Flexible Squares sponsored
the first International caller,
Rickey Holden, to appear in Spain,
on July 18, 1959, for an afternoon
workshop and evening dance.
Rickey called dances on the 25th of
July for the Madrid Squares.

MANY European Square Dancers
participated in the International
Trachtenfest held in Niederbreisig,
Germany, last June. This Dance
Festival was attended by dancers
from Free China, India, Yugoslavia, Holland, and several other
foreign countries.
Through the Cultural Affairs section of the U. S. Embassy at Bonn,
Germany, arrangements were
made for the European Association
of American Square Dance Clubs
to participate. American Square
Dancers were represented at the
Festival by the Wiesbaden Kuntry
Kuzins Club.
SEVERAL exhibition Square
Dances were performed at the
Wiesbaden, Germany, Home Show
during October of this year.
Thousands viewed this event. Participation in activities such as this
have helped to create a firm and
friendly relationship between
Americans and people of other
countries.

TEACHER'S DANCE HANDBOOK No. 1
Kindergarten thru 6th Year
By KULBITSKY and KALTMAN
For the first time, an authoritative COMPLETE study, analysis,
history and method for the grade school teacher. Rhythms, Song
Plays, Play-Party Games, Folk and Square Dances, etc. with background, teaching suggestions. This outstanding book, already adopted by many major cities as a classroom requirement, is also being
used as a basic text by teacher training institutions.

ORDER BY MAIL, only $6.50 Post Paid
Available only from

DANCE RECORD CENTER
1159 Broad Street Newark 2, New Jersey
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GRAB BAG

TAKE YOUR PICK OF THESE SQUARES AND ROUNDS

CHANGE HANDS DOOZER

by Marty Winter, Cresskill, N. J.
Four little ladies chain across the
floor
First & third up to the middle &
back once more
Square thru, go full around just like
that
Right to the corner, box the gnat
Change girls, box the flea
Change girls, box the gnat
Change girls, go right & left thru
It's forward eight & back I say
Inside couples half sashay
Forward eight & back once more
Now pass thru across the floor
Arch in the middle, the ends turn
in
* Into the middle, box the gnat
Then square thru, three quarters
round look out Jack
There's ole corner, left all e mande...
or
* Into the middle, box the gnat
Change girls, box the gnat
Right & left thru, the other way back
Now cross trail, now lookit that
There's your corner, left allemande...

PEEK TAKER

by Marty Winter, Cresskill, N. J.
First & third up to the middle, back
to the ring
Forward again, swap & swing
Face the middle, pass thru
Around that couple take a peek
Back to the middle, swing your
sweet
Around that couple, box the gnat
* Now eight to the middle & back
like that
XV-69

Double pass thru -- a quarter in
Forward eight & back with you
Forward again & pass thru, arch
in the middle
The ends turn in and box the gnat,
pull on by
There's old corner left allemande...
or
* Now eight to the middle and back
like that
Double pass thru, everybody face
in
Up to the middle & back like that
End people box the gnat, those who
can go right & left thru
Then allemande left...
SHORT CHANGE

by Les Woods, Somers, Conn.
Head couples bow, then you swing,
now promenade the outside ring
Go half around that ring you two,
down the middle cross trail
through
You turn back, opposite girl box the
gnat, change girls, box the flea
Now quarter in and a right and left
through
Turn ' em around, pass through,
separate, go around two, and
make two lines of four (beside
original corner)
It's forward four and four fall back
Forward again, pass through, arch
in the middle, ends turn in
In the middle,. square through three
quarters
Face the corner, box the flea,
change girls, box the gnat, change
girls, box the flea
Now quarter in and a right and left
through
Then cross trail, you turn back,
opposite girl, box the gnat
Change girls, left allemande,...
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POCKET FULL OF DREAMS
By Nathan Hale, Oakwood, Texas
Record: Bogan #1112-instrumental // calls by Nathan Hale
OPENER, BREAK, AND CLOSER:
Do-sa-do your corners all, turn a
left hand round your taw
Four ladies chain across that big
old ring
Turn and chain 'ern back, when she
gets there turn her Jack
Then join hands and make a great
big ring
You allemande left your corner,
grand right & left we'll go
Meet your girl on the other side,
then we'll promeno
Promenade the town take her home
we'll settle down
And swing this Pocket Full of
Dreams.
FIGURE:
Head couples half sashay, box the
gnat across the way
Then cross trail, travel 'round just
one
To the center do-sa-do, to an ocean
wave you know
Balance forward, balance b a c k,
then right hand swing
You allemande left your corner,
walk on by your own
Swing the r i g h t hand lady, then
promenade her home
Promenade that street, you'll want
to make it neat
When you swing this Pocket Full
Of Dreams.
(Sequence: Opener, Figure twice
for heads, Break, Figure twice for
sides, Closer. )

THE Labor Day 1959 edition of
the European Association of American Square Dance Clubs Letter
list s twenty - five Square Dance
clubs that are currently active in
Europe. These clubs are scattered
throughout Germany, Spain, and
France.
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CHICA-BOO MIXER
By Mary & Bill Lynn
Brentwood, Missouri
Record: Grenn #14004.
Position: Skaters.
Footwork: Identical throughout.
INTRODUCTION:
Wait 2 measures. Starting
L, take two two-steps fwd
along LOD, and walk fwd four
slow steps L, R; L, R. Do
Meas. 9-12 of routine below.
DANCE:
Meas
1-2 POINT FWD, SIDE, POINT
FWD, LIFT; BACK, STAMP,
STAMP, --;
With weight on the R foot,
point forward with the L,
point to the side with the L,
point fwd L, and kick L diagonally fwd and to COH;
Step back on the L and stamp
R & L in place and hold 1 ct;
3-4 RUN, 2, 3, --; WALK FWD,
WALK FWD;
Starting R run forward 3 steps
and hold, followed by 2 slow
steps, L, R.
5-8 REPEAT MEASURES 1-4
ending again in SK A TERS
POSITION.
9-12 SWEEP TWO-STEP; SWEEP
TWO-STEP; WALK, 2; 3, 4;
Still in SKATERS POSITION
both take two two-steps around each other moving CCW
(W moves fwd into COH and
on around, M backs around
W) to end facing LOD. Separating M turns L-face in 4
slow steps taking a new partner from behind, W turns Rface in 4 slow steps fwd to a
new man.

COVER TALK
This month's cover artist is Miss
Livingston of Lancaster, N. H.

AMERICAN SQUARES

XV-70

OUR CHRISTMAS WALTZ
By Molly and Ivan Lowder
Compton, California
Record: Our Christmas Waltz,
Position: Open position, facing
LOD.
Footwork: Opposite, directions
for the man.
INTRODUCTION:
Wait 4 measures.
DANCE:
Meas
1-4 WALTZ FORWARD, TWO,
THREE; FOUR, FIVE,
TURN; BACKUP, TWO,
THREE; FOUR, FIVE,
FACE;
In OPEN pos with joined hands
about shoulder high, starting
on outside foot, partners do
2 waltzes forward in LOD
turning slightly away from ptr
on 1st meas., and turning
slightly in twd ptr on 2nd
meas. to face RLOD releasing
handholds and joining M's L
and W's R. Then do two
waltzes backing up in LOD,
assuming CLOSED pos with
M facing out from center and
slightly twd RLOD on last
count.
5-8 WALTZ TURN, TWO,
THREE; FOUR, FIVE, SIX;
SEVEN, EIGHT, NINE;
TWIRL TO OPEN;
In CLOSED pos starting back
on M's L, partners do 3 Rface ( C W ) turning waltzes
progressing in LOD, then M
does one waltz slightly forward while W does one L-face
(CCW) twirl under M's L and
own R arm assuming OPEN
pos at end of twirl.
9-16 RE PEAT MEASURES 1-8,
ending twirl in CLOSED position with M facing LOD.
17-20BALANCE FORWARD LEFT;
BALANCE BACK RIGHT;
WALTZ LEFT, TWO,
XV-71

THREE; FOUR, FIVE, SIX;
In CLOSED pos M facing LOD,
balance fwd on M's L, back
on M's R, then do two turning waltzes one full turn Lface (CCW).
21-24TWINKLE BACK; TWINKLE
BACK; T WINKLE BACK;
TWINKLE BACK;
In LOOSE CLOSED pos Mfacing LOD, do 4 twinkle steps
across LOD. M steps L across in back of R, to R side
on R, L beside R; step R across in back of L; to L side
on L, R beside L; Repeat above action. W Crosses foot
in front when M crosses in
back.
25-28BA LANCE BACK; TWIRL
LEFT, TWO, THREE;
WALTZ FORWARD, TWO,
THREE; BALANCE FORWARD RIGHT;
In CLOSED pos M facing LOD,
balance back on M's L, M
does one fwd waltz while W
twirls L-face under M's L
and her R in 3 steps resuming
CLOSED pos ; do one waltz fwd
in LOD; now balance fwd on
M's R.
29-32BA LA NCE BACK LEFT;
WALTZ R, TWO, THREE;
FOUR, FIVE, SIX; TWIRL R
TO OPEN;
Balance back on M's L; do two
waltzes turning R-face (CW)
1 full turn; then M does one
waltz fwd while W twirls Rface under M's L and her R
ending in OPEN pos, inside
hands joined, facing LOD.
(Repeat dance two more
times, ending with a bow for
man and a curtsy for woman. )

Please notify us if you are moving
at least three weeks in advance of
your moving date. Be sure to include both your old and new addresses.
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SALTY DOG BREAKDOWN
By Horace Hall, Woodale,
Record: Flip #102 - instrumental
//calls by Horace Hail
First & third swing you do, round
and round just you two
Lead to the right and circle four,
circle four you're doin' fine
Head gents break and make two
lines, go forward- up & back
Forward again right & left thru,
whirl the girls half sa-shay
Forward up and back you trot,
cross trail to the old red hot
Right hand lady right hand round,
partner left left hand around
All the way round to the corner girl,
corner girl right hand around
Partner left left hand around, take
that lady and promenade around
Promenade go round the floor,
right back home let's d an c e a
little more
Right back home and 2 and 4, side
two swing your maid
Round & round then promenade, all
the way round that's what you do
First and third go right and left
thru, turn them boys
Now two and four half sa-shay, go
forward up and back
Pass thru then separate, around
just one to lines of four
Go forward eight and back in time,
pass thru and bend the line
Roll the girls half sa- shay, go forward up and back
Now the centers arch the ends turn
out, both turn right around one
there
Dixie chain across the square,
girls go left men go right
Around just one to lines of four,
go forward eight and back
Pass thru and bend the line, roll
the girls half sa-shay
Go forward up and come on back,
centers arch the ends turn out
Both turn right around one there,
dixie chain in the middle of the
square, girls go left men go right,
around just one and face the middle
With the opposite lady box the gnat,
pull her by now just like that.
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SJAMPA (POLKA-CONTRA)
By Ralph Page, Keene, N. H.
Record: World of Fun #M121.
Six couples in lines.
1-3-5-7 active - do not cross over.
Couples 1 & 2 only do the dancing.
Balance of line rests.
On the down beat:
#1 man steps to center of line and
face s be low
441 & #2 ladies step into line with
#1 man with man in between them
#2 man steps to center and faces
above (2 counts)
All 4 polka below down center of
line 6 steps
Ladies turn and face above and join
#2 man
All 4 polka back to place 8 steps
(14 counts)
They polka circle left and right
(16 counts)
AND NOW these four do a grand
right and left twice around in
fours (16 counts)
#1 and #2 now polka as couples
down center to foot of line and
fall in line, 2s in below position
and is in above position. Simultaneously entire line moves sideways toward prompter to fill up
space vacated by 1 & 2 (16 cts. ).
REPEAT WITH NEW #1 & #2.
Notes: This is a Danish polka - not
English or Scotch - so lone gents
when going down or up line hook
thumbs into arm holes of vest and
do not have arms together or hands
clasped behind.

Ed Moody was recently elected
chairman of the 1960 New England
Caller's Conference and is already
planning a balanced program which
will follow dancing from the Middle
Ages to the most challenging patterns of today.
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BEGGED - BORROWED - STOLEN

CLASSIFIED ADS
FOLK DANCING
Folk dancing is often criticized
as not being part of square dancing. This is a serious mistake in
that square and contra dancing is
a part of American folk dancing,
and American folk dancing, in turn,
is a part of International folk
dancing.
Walter Meier - in
MIDWEST DANCER, (Oct,

1959)

SIC TRANSIT GLORIA MUNDI
I predict, that unless there is a
drastic about face from the direction we are going, misfortune will
be heaped upon disaster, and the
thing that started out to be such fun
and recreation to so many people,
will eventually end up as a spectator sport with elimination contests, like in most of our National
sporting events. A pitting of dancer
with caller and dancer with dancer
until the whole top-heavy mess ends
up in one final crash from which
it will take years to restore the
art and science to its rightful place
in the scheme of society.
Paul Becker - in
MIDWEST DANCER, (Oct, 1959)

RATES: $1.00 per line. First line may be bold
face or bold face caps. Deadline: 10th of
month preceeding publication.

Book and Magazines
SETS IN ORDER, the official magazine of
square dancing, $3.70 per year. SETS IN
ORDER, 462 North Robertson Boulevard, Los
Angeles 48, California.
BOW AND SWING, the magazine of Square
Dancing in Florida. Published ten issues a
year . . . featuring complete directory of clubs
and open dances . . . official publication of
callers and dancers groups . . . subscription
price $2.00 per year. BOW AND SWING, Box
891, Kissimmee, Florida.
THE FOLKLORIST, incorporating THE
FOLK DANCER and THE FOLK MUSICIAN & SINGER. Published in Manchester,
England. $1.50 per year quarterly. American
subscription agent; Frank L. Kaltman, 1159
Broad St., Newark, N. J.

WHY SEARCH? — ORDER BY MAIL

We can supply you with ALL
square and round dance

RECORDS — BOOKS — SUPPLIES
Newcombs — Califones — Mikes
Goof ey Badges, etc.

All sales 100% guaranteed. No packing or
handling charges. (min. order 3 records).

LOOK! . . . CALLERS DANCERS
BADGES that "SAY HELLO"
Any color, shape, style or design, can copy any
badge, motif. Send sketch for free club sample.
Large or small orders 3 to 7 day service.
Satisfaction Guaranteed
Prices: Nam* — 60c, Name and City — 65c,
Name, Club and City — 70c.

We Pay Postage — Fast Service

square [von gill

Sound equipment — Califones, Newcombe, Mikes,
Tapes, Monitors, Var. Speed Motors in stock.
Square Croft authentic handmade jewelry
for men and women.

P. 0. Box 262, Moline, Illinois

Write for our list of Goofy and Fun Badges

Write for our new catalogs

PLASTIC ENGRAVERS — 2

They're FREE!

BOB ROTTMANN — BEverly 3-5527
11041 So. Tolman Ave.
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Chicago 43, Illinois
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GRENN
"Deep Groove"

45 rpm

Two Singing Calls for Relaxed Dancing

"BE SURE IT'S TRUE"
"ALL SHE WANTS"

NEWS
FROM HERE
AND THERE

1212—Instrumental
1211—With Call by Johnny Davis

LAS VEGAS FESTIVAL
Two Favorite Hoedowns with a
Rollicking Beat

"MOLLY ANN"
"ROLLING STONE"
Grenn 1210
Two Challenge Dances to Keep You
on Your Toes

"ARKY WORKSHOP"
"STARAMA"
1209—With Call by Johnny Davis
Manufactured by

GRENN, INC.
Box 16

Both, Ohio

The 5th Annual Las Vegas, Nevada
Square Dance Festival is planned
for the 29th and 30th of April, 1960,
in the new $6 million Convention
Center just two blocks off the fabulous Strip. Some of the outstanding
callers of the West will be featured.
Music will be by Schroeder's Playboys . A Round Dance Workshop will
be conducted by Kay and Forrest
Richards of San Leandro, Calif. ,
and a Square Dance Workshop will
feature Bob Van Antwerp of Long
Beach, Calif. , and Bill Castner of
Pleasant Hill, Calif. Fred Bailey
is General Chairman for the event.

NASHVILLE SQUARES

NEW ON OLD TIMER
78 and 45 rpm
8141—BATTLE OF NEW ORLEANS
flip w, call by Bill Castner Music: 4 Squares Plus 1
8142—HI NEIGHBOR
flip w call by Bill Castner
Music: 4 Squares Plus 1
8143—TAKE ME BACK TO
COLORADO
flip w call by Cal Golden
8144—MAKE SOMEONE HAPPY
flip w, call by Fred Bailey
8145—HASHIN UP THE DEVIL MISSISSIPPI SAWYER
Hoedown — Cal Golden
Music

Have You Tried These?
Send 4c stamp for complete listing to

OLD TIMER RECORD CO.
708 EAST WELDON
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PHOENIX, ARIZONA

Square Dancing is news in Nashville, Tenn. The August 16, 1959,
edition of the NASHVILLE TENNESSEAN featured a full page of
color photos of the Na s hv ill e
Squares. Square Dance publicityby
mass communication media is an
asset to the Square Dance movement. The colorful costumes and
interesting layout of this feature
undoubtedly helped to pr om ote
Square Dancing in the Nashville
area.

MARCH OF DIMES DANCE
Ranchland Ballroom, near Harrisburg, Pa. , i s holding its 3rd
Annual March of Dimes Dance on
Sunday, January 31, 1960, from 3
until 9 p. m. All proceeds from this
event will go to the March of Dimes
fund.
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MANITOBA FOLK DANCERS

The Folk Dance Federation o f
Manitoba holds workshops and
dances on the second Saturday of
each month from October to May.
The Federation's 1960 Annual Jamboree which will be held in March
will feature Florida's Don Armstrong.

CANADIANS
ORDER BY MAIL
... from Canada's leading folk dance
supplier. All makes of records and
books for square, round, folk, and
contra dances.
Subscriptions token for

AMERICAN SQUARES

P. A. KENNEDY CO., LTD.
FALL

-

Continued from Page 9.

club. It would be a mistake to have
an intermission because most audiences would disintegrate and just
a few would return. Only the enthusiastic and the ones who have
met with reasonable success in this
initial experience would return to
the floor; so once you start, keep
them going. Finally move from the
large circle into circles of eight
people or four couples who can
square their sets and actually do
the Texas Star, Red River Valley,
or Dive for the Oyster.

MacGREGOR
RECORDS

Brandon, Manitoba

Box 816

SQUAW DRESSES
Moderately priced, yet with the
Enchanting Elegance as captured
in each creation by

BILL BETTINA
2110 N. W. Miami Court, Miami, Fla.
Your copy of our Portable Showroom
sent FREE upon request.

847-A "Everywhere You Go"
847-B "Heartbreaker'

FIRST RELEASES FOR THE
Without Call

FALL SEASON
848-A -

845-A
"Watermelon Time"
845-B —

"Everywhere You Go"
848-B -

"Darktown Strutters Ball"

"Heartbreaker"

Without Call
With Call by
Bob Van Antwerp

846-A "Watermelon Time"

Music by
846-B —
"Darktown Strutters Ball"

FRANK MESSINA and
THE MAVERICKS

With Coll by
Fenton "Jonesy" Jones

All Numbers Listed Above
Available on 78 and 45 RPM
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OUT Of THE MAILBAG
Dear Editor:
We had a great time out here with
square dancing for a while, but it
is very quiet now, and as we live
in a small country town and find it
hard at times to get a square, you
will appreciate how much my wife
and I will look forward to your
magazine.
I wonder if any of your square
dancers over there would care to
correspond with me. I have some
of our Australian calling on tape
that some dancers over there may
find interesting.
C. A. Everett
So. Australia, Australia
Dear Arvid:
I hope you will have every success
in the continuation of the publication
of AMERICAN SQUARES. I subscribe to several of the more popular square dance magazines, and
I think over the long run AMERICAN SQUARES has had as much
useable material as any of them.
Actually it is doing more good for
the Square Dance movement.
W. Joseph Bray
Falls Church, Virginia
Dear Arvid:
Congratulations to you as the new
publisher and editor of AMERICAN
SQUARES I May it enjoy continuing
and growing success!
Yesterday I received the first is sue
published by you. I like the "new
look" very much.

Dear Arvid:
Best wishes to you and your new
project. AMERICAN S QU AR ES
has long been a big contributor to
the square dance picture and we
look forward to its continued success.
Bob Osgood
Los Angeles, Cal.
Dear Editor:
While attending the Fall Roundup
at Wiesbaden, Germany the first
week in September, we met and
danced with quite a number of those
nice people from England and also
enjoyed dancing to the Callers from
there.
In your September issue of AMERICAN SQUARES there is an article
on different versions of the Texas
Star which was very informative
both to us and others who are learning to call in this area. You must
have heard us thinking.
The Madrid, Spain Squares are
planning their Fall Square Dance
Jamboree for sometime in November, and we are all looking forward
to getting in some more hours of
good fast dancing to the calls of
some of those good callers from
Germany.
This past Halloween night our
Flexibles joined the Spanish Students at The Boston Institute again
for their party and mixed with them
so as to get them interested in joining our Dancing group there at the
Institute for their first class starting the first Friday in November.
I can hardly wait to get on that wonderful wood floor again. They have
one of the very few wooden floors
in Madrid and none of the rest are
available for Square Dancing.
Keep on with the Record Reviews.

Fred Bailey
North Las Vegas, Nev.
20
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Millie & Lynn Mixer
Madrid, Spain
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Smart - 13-ay - Dinstliactlir43

Squaw Dresses
beautifully designed in Cotton Georgette and in Zuni

By the Yard .
Cotton. Georgette
quality in more
20
hefianuetsi!
beautiful colors.
Zuni Cloth . . . no-iron semi-sheer,
durable.
Braids . . . ornamental and with
Gold, Silver or Copper, keyed to
Georgette, and Zuni colors.

r.A.T.,c4444-

Regular. Large
and Junior Sizes
Send 25c for COMPLETE
folder with illustrations,
dress and yardage samples.

FREE on request: Yardage
samples only of Georgette.
Zuni and Braids.

Dept. A
1405 JeweU Ave. Topeka, Kan.

PAT PENDING'S THOUGHT FOR THE DAY
I have three hates and they're corkers. It's callers-the cause of it all
They're supposed to be highly polished I Why don't they get up on the ball ?
The first is the guy who's untidy. Keeps his whole kit in a mess
And leaves his dancers a-standing, While he hunts for a record - no less 1
The next guy can find all his records. But has mentally mis -placed the words
He fouls up the dance he is teaching. That stuff is just for the birds
Lastly and truly most awful, A thing that's not real - merely vapor
A caller with no time to practice, Just reads the whole works off the paper
(from Vermont Sashay. )

A Singing Call to a Favorite Tune
AC 156 CHINA TOWN
Called by Joel Pepper
Flip Instrumental

***
Have You Tried Our Latest Rounds?
AC 3154 WHILE WE'RE YOUNG
and
ROCK-A-WAY WALTZ

***

SUNNY HILLS RECORDS
Fullerton, California

1600 Sunny Crest
XV-77
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Aqua Records, 45 or 78 rpm

Price 0.25

#210. Temptation Waltz // Tippy Toe Two-Step
Round Dances.
We can't get enthusiastic about this organ recording, but the dance could
become popular.
#116. Doing What Comes Naturally // Instrumental
Square Dance with Calls by Phil Booker.
A real "pro" calling a top-flight fun dance which should be in every
caller's box. The instrumental side is superb.

Price $1.45

Blue Star Records, 78 or 45 rpm
#1536. Jumpin' Jack (132) // Trailblazer (132)
Square Dance Instrumentals.

A couple of snappy hoe-downs well played but not well recorded. After
the first few bars the fiddle is lost in an overpowering background rhythm. Callers who have to be hit on the head with rhythm will probably
appreciate these recordings.
#1538. Gamblin' Man // Instrumental (130)
Square Dance with Calls by Larry Wylie.
This should be a terrific hit. The instrumental practically insures great
calling.
#3-1537. Swiss Polka // Last Night

45 rpm only

Price $1.25

Round Dances.
Well played round dance instrumentals.

Price $1.45

Bogan Records, 78 or 45 rpm
#1110. Linger Awhile // Instrumental
Square Dance with Calls by Nathan Hale.

A glossary call. The instrumental is well done but the echo chamber
effect spoils the clarity of the recording.
22
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Grenn Records, 45 rpm only

Price $1.25

#14003. Summer Breeze // Neapolitan Waltz
#14004. Chica Boo Mixer // Moonbeam Waltz
Round Dances.
The Grenn releases continue their series of excellent recordings. This
pair of round dance records is up to the quality of professional dance
orchestras.

Sets In Order Records, 45 rpm only

Price $1.45

#1110. Lucky Lips // World Is Waiting For the Sunrise
Square Dance with Calls by Bob Page.
A couple of neatly done square dance songs, very danceable.
#2115. Lucky Lips // World Is Waiting For the Sunrise
Instrumental of above.
Top Grade instrumentals.
#2116. Chop Sticks (130) // Rubber Dolly (132)
Square Dance Instrumentals.
A re-issue on 45 rpm of an older "Rubber Dolly" backed by a new recording of "Chop Sticks". Excellent for patter calling.
Sets In Order Records, 45 rpm only

Price $1.25

#3109. Who's Sorry Now // Nancy Waltz
Round Dances.
Two nicely played round dances. Well orchestrated.

Windsor Records, 45 rpm only

Price $1.45

#4477. Best Things In Life Are Free // Little Darlin'
Square Dance with Calls by Al Brundage.
With his customary bounce, Al Brundage does some neat singing calls.
"The Best Things" is far better than the original release on Alamar label.
#4177. Best Things In Life Are Free (130) // Little Darlin'
Instrumental of above.
Excellent instrumentals.
XV-79
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MERRBACH has the latest

IMITATION
By Charley Thomas, Woodbury, N. J.

BLUE STAR
3-1537 — Last Night, flip. Swiss Polka
(Rounds)
1538 — Gamblin' Man, Called by Larry Wylie,
flip inst., key F

BOGAN
1109 — Give Me a June Night, Called by
Chuck Goodman, flip inst.
1110 — Linger Awhile, Called by Nathan
Hal*, flip inst., key C

BENZ
1204 T
Dew Step, Called by
Ben Baldwin, flip inst.

SWINGING SQUARE
2306 — Sally Jo, Called by Les Dewitt,
flip inst.
2307 — Humoresque. Called by
Eddie Prather, flip, inst.
We carry all square and round dance labels.
Write us if your dealer cannot supply you.

MERRBACH
RECORD SERVICE
323 West 14th St.

Houston, Texas

WESTERN JUBILEE
Original Singing Call by

MIKE MICHELE
Music and Figures Callers and
Dancers Will Enjoy
u558 (45 and 78 RPM)

"DON'T imitate!" said Dave
Clavner at the Florida convention
several years ago. "Don't imitate!" said Ed Gilmore. "Don't
imitate!" said Charley Thomas.
"Water can never rise higher than
its source." "Don't imitate I" cry
callers and teachers all over the
United States. All of which is bunk.
The advice i s foolish for two
reasons. One can't help but imitate. We are the total of the various
influences that have affected us
since birth. In all we do we simply
imitate what others have done and
taught us. However, one can't imitate. There are so many influences
that it i s almost impossible to
crowd out some and retain others
to achieve an exact imitation.
Johnny was up at the microphone
calling a new dance and doing the
best job I had heard him do. "That's
Jim Brower, " said Art.
Of course it was Jim Brower.
Johnny i s an auto mechanic and
while he was fixing cars he played
tapes of Jim Brower over and over
until he had worn them out. Now
he was calling like Jim Brower.
But he won't continue to call like
Jim Brower. Some other caller
will come along that he likes and
he'll play their tapes while he fixes
cars, and soon he won't be anybody but just Johnny.

HEART OF GOLD
Flip Instrumental
Music by The Five Notes

Send 4c Stomp for Complete Listing to

WESTERN JUBILEE
RECORD CO.
708 EAST WELDON
PHOENIX, ARIZONA
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My own career shows two spurts
forward in the learning of techniques. The first came when I
heard Ray Smith. I used to do an
imitation of Ray Smith for admiring
audiences . But my frame isn't like
Ray's and it couldn't easily fit the
contortions Ray used. My accent
is South Jersey rather than Texan
and my imitation of a southern
accent was ludicrous. All that was
left of the imitation was the enthusiasm Ray put into the dance
and that was very important.

AMERICAN SQUARES
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My second model was Clarence
Haller. Clarence did the singing
calls particularly well. The noises
Clarence put into the calls particularly attracted me. But I kept
forgetting them and actually I
couldn't make the ones he made.
So I substituted my own to fit my
personality and again it was the
excitement that he conveyed to the
dancers which was the important
thing, and which I hope I copied.

LONGHORN
RECORDS
Box 271
KILGORE, TEXAS

Our Two Latest

So, don't be afraid to imitate.
Take a record or tapes of your
favorite caller and try to imitate
him. Particularly try to imitate
those things that you especially like
in his calling. Unless you are a
genius, you won't become a copy
of him. You will simply (we hope)
integrate what is best in him into
you, where it will mingle with the
other imitations that go to makeup
your personality and make you a
better caller.

127—Travel On
128—Enjoy Yourself
Flip Records — Called by: Red Warrick
Music by: Melody Cowhands

Still 78 rpm, Still $1.25

Am- refe LOOKING FOR A BARGAIN?

WELL HERE IT IS!
We're Having an

OVER-STOCK SALE
Hundreds of records at unbelievably low prices!
It's worth a few minutes of your time to investigate.
Write for our complete listing of titles and prices.
HURRY! They'll go fast!

DANCE RECORD CENTER
1159 Broad Street Newark 2, New Jersey
XV-8I
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Nov. 28: Wichita, Kan. 3rd Annual
South Central Kansas S/D Callers
Assn. Festival. 4-H Building.
Nov. 28: Tucson, Ariz. Fall FootStompin' Jubilee.
Nov. 29: Long Beach, Calif. Annual "Toys for Tots" Dance. Municipal Auditorium.
Dec. 4: St. Louis, Mo. Sound Improvement Dance. Kiel Audit.
Dec. 5: Houston, Texas,
Jamboree.
Dec. 13: Los Angeles, Calif. RDTA
Annual Round Dance Round-Up.
Sportsmens' Park.
Dec. 26-31: Wagoner, Okla. Yuletide S/D & R/D Institute. Western
Hills Lodge.
Dec. 27-Jan. 1: Berea, Kentucky.
Christmas Country Dance School.
Berea College,
Dec. 30- Jan. 3: Keene, N. H.
Ralph Page's 7th Annual YearEnd Camp.
Jan. 1-3: Riverside, Calif. WeekEnd Institute. Mission Inn.
Jan. 2: Bloomfield, N. J. New
Year's Square Dance. Hill Top
Barn.
Jan. 15-17: Tucson, Ariz. Southern Arizona's 12th Annual Square
Dance Festival.
Jan. 23: Ardmore, Okla. So. District March of Dimes Dance.
Civic Auditorium.
Jan. 30: Houston, Texas. Jamboree.
Jan. 31: Harrisburg, Pa. March
of Dimes Dance. Ranchland.
Mar. 11-12: Mobile, Ala. Azalea
Trail Festival.
Mar. 12: Durham, N. C. Tar Heel
Square-Up. Armory.
Mar. 24-26: Washington, D. C. 1st
Annual Spring Festival. Sheraton
Park Hotel.
April 8 - 10: Los Angeles, Calif.
California State Square Dance
Convention.
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April 18-27: Philadelphia, Pa.
Recreation World's Fair. Convention Hall.
April 18-24: Los Angeles, Calif.
Recreation World's Fair. Sports
Arena.
April 29 - 30: Las Vegas, Nev.
Square Dance Festival. Convention Center.
April 30-May 8: Fontana Dam, N. C.
14th Fontana Swap Shop.
May 13-15: Cleveland, Ohio. 2nd
Ann u al Buckeye State Square
Dance Convention. Sheraton
Cleveland Hotel.
May 27- 29: Fontana Dam, N. C.
Fontana Fun Festival.
May 28-29: Oakland, Calif. Golden
State Roundup.
June 9-11: Des Moines, Iowa. 9th
Annual National Square Dance
Convention. Veteran's Audit.
June 11-13: Eureka Springs, Ark.
Heart of America Festival. Crescent Hotel.

CORRECTION

In the September issue of AMERICAN SQUARES- Texas Star articlethe proofreaders goofed. In one
spot it asserts "in some movements
it's best to have four beats too few. "
Our Contributing Editor Joe Bray
comments: "I've worked my fingers
to the bone trying to offset the bad
effects of the 'hot shot' callers and
in one swoop I'm right in there with
them. What I really said was that
it is best to allow four beats TOO
MANY than four beats too few. With
the extra beats the dancers will
sway or shuffle to the music. But
when you cut off some beats it's a
rat-race."
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AS TWILIGHT IN THE MOUNTAINS
....are these two new ROUND DANCES

1111111116;

MOUNTAIN GREENERY
and
TWILIGHT WALTZ
From the dance craftsmanship of VINCE and MARGE BELGARBO,
Chicago, comes a unique routine to the English quickstep rhythm
of "Mountain Greenery", featuring a charming touch of the "Castle
Walk" along with other interesting movements. Here is something
new, different and delightful in a two-step, and the George Poole
Orchestra has done full justice to a wonderful piece of music.
Down Miami way, GENE and IMA BAYLIS have developed a dream
of a dance titled "Twilight Waltz" and every true devotee of
waltzing will immediately fall in love with the sweep and flow
of this dance. JAY FENIMORE, also of the Miami area, composed
a special melody to catch and match the mood and movements
of the steps and the results are unusually effective. You'll also
like the way the George Poole Orchestra handled the music.
AVAILABLE ON NOVEMBER 15TH
Ask your favorite record dealer for
Windsor No. 4655

AMERICAN SQUARES
2514 - 16th Street
Moline, Illinois

POSTMASTER
This is SECOND-CLASS
matter; if undeliverable return to publisher with Form
3579 showing reason.

DEALERS NOTE . . .
It's New!
Write now for a sample copy of the
Heritage listing of new record releases

Complete one-stop service on all square dance

RECORDS — BOOKS — SUPPLIES
RUSSELL TAP DANCE RECORDS — GOOFEY BADGES
All sales 100% guaranteed . . . Fast, efficient service
contact us now for catalogs, prices, etc.

(wholesale only to bona fide dealers)
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"DISTRIBUTORS OF DANCE RECORDS"

P. 0. Box 62,
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Phone Moline 2-0231

